
Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



THE FINE ARTS AT WORCESTER 



The seventh annual exhibition of oil-paintings at the Worcester 
Art Museum was recently held, remaining on until September 26th. 
This exhibition contained one hundred and fifty-three paintings, and 

in respect to quali- 
ty, importance, and 
installation, was 
one of the best 
American art shows 
of the year. As 
usual three prizes 
were awarded, first, 
$300; second, $200; 
and third, $100. 
The awards follow: 
First prize, E. C. 
Tarbell, for " Re- 
hearsal in the Stu- 
dio" ; second prize, 
C. W. Hawthorne, 
for "Portuguese 
Fisher Boys' ' ; third 
prize, Bryson Bur- 
roughs, for the 
"Horsemen." The 
members of the 
jury of award this 
year were William 
Sartain of New 
York, Joseph De- 
camp of Boston, 
and Charles Hop- 
kinson of Cam- 
bridge. Many of 
the exhibitors were well-known painters, and there were some admira- 
ble things by relatively unknown men, which commanded attention. 
The two galleries occupied by the collection are considered the 
best lighted picture galleries in New England, and are not far behind 
the best in the country in the quality they have of making a collec- 
tion of pictures look at its best. Moreover, the hanging was excellent, 
particularly in the east gallery. In this gallery there were three inte- 
riors with figures, which seemed to be as well worthy of notice as any 




A STREET IN MATANZAS 
By Walter Clark 
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class of work. The best of these was Edmund C. Tarbell's "Rehearsal 
in the Studio/ ' which had five figures, and was only a little less perfect 
than the "Breakfast Room" by the same artist, exhibited at the St. 
Botolph Club last February. The room is the same, by the way. 
At the left of the foreground a tall young woman is standing and 
singing. At the right, another young woman is sitting on the arm 
of a chair, in a listen- 
ing attitude, happily 
invented, and unus- 
ual. Just beyond 
her one catches a 
glimpse of a violin- 
ist, whose head is 
bent over his instru- 
ment as he plays the 
accompaniment. At 
the farther side of the 
room a lady and a 
young girl are seated 
on a sofa listening to 
the music. As in the 
"Breakfast Room," 
the chief charm of 
the picture is its 
complete unity and 
consistency. The 
lighting, atmosphere, 
perspective, and the 
movement and ex- 
pression of the differ- 
ent figures are all to 
be praised. 

Howsuperiorthis 
work was to most of 
the other efforts of 
the kind is exem- 
plified by comparing it to the two other interiors in the exhibition, 
one of them by Edward A. Bell, the other by John Lambert. In 
Mr. Bell's "The Tea Party" one saw three elegant women, fash- 
ioned somewhat after the manner of Thomas W. Dewing's angular 
but distinguished female figures, sitting around a very large and 
highly polished tea-table, on which were a group of candelabra and 
some tiny tea-cups. Mr. Lambert's interior was called "The Gray 
Room." In this picture the room was poorly painted and the people 
in it were dolls or mannikins, little calculated to excite interest. 

William M. Paxton's "Girl with the Sea Beyond" was brilliant. 




THE BRIDE 

By William M. Paxton 
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BRUSH AND PENCIL 



His other work was "The Bride, " a two-thirds length figure in white, 
striking a pose which was nicely calculated to show off her pretty arms, 
hands, and modish costume. One of the best figure pictures in the 
exhibition was by C. R. Bacon of Ridgefield, Connecticut. It was 
called "The Yellow Fairy-Book" and depicted a little girl reading, 
on the sofa. The drawing and color were above the average. This 
picture was considerably better painted, for instance, than was Charles 
C. Curran's "On the Porch," which hung near it, and which, by 
comparison, appeared thin in color and decidedly artificial in feeling. 

Two re- 
in a rkably 
strong and 
brilliant 
pieces of 
work, which 
reminded 
one of the 
st i 1 1 - 1 if e 
painting 
done by 
Emil Carl- 
sen, were 
contributed 
bv Charles 
W. Haw- 
thorne. One 
represented 
a "Portu- 
guese Boy 
with Fish," 
and the 
other "Por- 
tuguese Fisher Boys." The boys were not so very interesting, ex- 
cept as robust academic studies painted "right from the shoulder," 
without any imaginative sympathy, but the still-life parts of the two 
pictures were marvels of imitative work. Speaking of Emil Carlsen, 
there was a picture by him, this time a landscape, entitled "May," 
a large canvas, showing a single old apple-tree in blossom. It was a 
bit of delicate color, creamy pink upon a delicate fresh green ground, 
but it did not look like the real thing. 

The most original and impressive pictures in the west gallery were 
those by Bryson Burroughs, Robert B. Brandegee, L. M. Genth, 
Charles H. Woodbury, Charles Hopkinson, and Walter Clark. Mr. 
Burroughs exhibited an upright painting called "The Horsemen," 
which represented a running race between four Indians on the plains. 
It was singularly piquant and strongly personal. Childe Hassam was 




THE POND, CENTRAL PARK 
By Will Howe Foote 



THE FINE ARTS AT WORCESTER 



19 



represented by two new works. His "Newport Harbor' ' was more 
true and delicate in tonality than anything he has painted for years. 
It had something of the refinement and unity of a good example of 
Boudin. His "Milldam" was still more highly colored, but failed to 
hold together with the same perfection of values. Mr. Brandegee's 
picture was a sober, dull-toned interior, showing an aged woman warm- 
ing her hands by 
an ugly air-tight 
stove. This was 
pre-eminent for 
its sincerity and 
pathos, and cer- 
tain passages in 
it were of great 
choiceness and 
distinction. Mr. 
Woodbury's "Off 
the Florida 
Coast* ' was tell- 
ing and vigorous. 
Mr. Hopkinson's 
' ' H i 1 1 s and 
Woods" was a 
fine impression of 
a big subject. 
Walter Clark's 
"Street in Matan- 
zas" was brilliant, 
picturesque, and 
fine in light and 
atmosphere. Mr. 
Brecken ridge's 
"Village Creek" 
and "Winding 
Stream" would 
have been strik- 
ing if they did 

not too closely follow the style and subject-matter of Fritz Thaulow's 
works and burlesque them. Henry W. Ranger exhibited a large land- 
scape, "Connecticut Pastures," which was, on the whole, a little 
monotonous, although the undulating surface of the. ground was well 
modeled and interesting. Walter Nettleton's "Noel" was a winter 
wood interior, which contained enough material for two pictures. 
Among the figure pictures in the west gallery were Edward A. Bell' 
"The Sun Bath," Mary Cassatt's "The Baby's Toilette," and Eben 
F. Comins's "Les Trois Forces." 




AN ENGLISH CHANNEL FISHERMAN 
By Henry B. Snell 
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BRUSH AND PENCIL 



Half a dozen pictures of merit remain to be mentioned, in the 
east gallery. Eduard J. Steichen, the photographer, exhibited a paint- 
ing entitled " Moonlight, the Promenade/ ' which, though marked by 
an amateur's touch, suggested the quality of moonlight with some- 
thing of the weird 
feeling of an A. P. 
Ryder or a Blake- 
lock. Will Howe 
Foote showed a 
clever picture of 
"The Pond, Cen- 
tral Park," in the 
manner of Hassam. 
J. Alden Weir's pic- 
ture of "A Barn in 
New England" was 
an agreeable gray 
landscape. Colin 
Campbell Cooper's 
"The Ferries, New 
York," was an in- 
teresting and well- 
painted view of the 
down-town skyscra- 
pers, with the ship- 
ping of the East 
River in the fore- 
ground. Walter L. 
Dean's "The White 
Bark" was one of 
his sweet-toned 
small marines. 
Finally, Edward H. 
Potthast, in a small 
painting called "A 
Connecticut Fishing Village," presented, with admirable unity and 
harmony, an attractive harbor view, faintly veiled in a haze like one 
of our Boston "sea turns." 

The success of the Worcester Exhibition is one of the best evi- 
dences at hand of the growth of the art spirit in our smaller cities, 
and of what can be accomplished by judiciously directed effort. The 
time has gone by when a half-dozen of our great cities can claim the 
honor of giving the only fine exhibitions of art works in the country. 
The era is now here when even minor towns may offer displays of 
superlative quality. 

George C. Henderson. 




PORTUGUESE FISHER BOYS 
By Charles W. Hawthorne 



